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WHY DID HERETURN?

Alexander Labas, In Flight, 1935
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WHY DID HERETURN?

 he left Soviet Russia with permission so this was always a possibility

e never quite settled abroad - never bought a house

e never held any strong political views

 a ten-year long process, a gradual switch to the new centre of gravity

e persistent wooing by the Soviet authorities and the adulation of Soviet audiences

the need to rely on concertising was eating up time for composition

changed situation: the Great Despression; death of Diaghilev in 1929, Nazis coming to power in 1933

estrong belief in his ability to be the leader of Soviet music



OTHER
RETURNEES
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Kuprin in 1937

Maxim Gorky in 1928



GRAPPLING WITH
THESOVIET STYLE

Alexander Labas, The Moscow Metro, 1935
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GRAPPLINGWITH THESOVIETSTYLE

» Prokofiev believed that he would be able to split his style into “complex” and
“simple” strands

» he believed that his reliance on melody and tonality made his music accessible

« was optimistic about the possibility of capitalising on his large-scale works from the
“foreign” period

» while still living abroad, he was always a few steps behind on the development of
Soviet style

e originality, a pride in his individual style was still important to him

« he was prone to recycling



SYMPHONIC SONG,
OP.57 (1933)

Pyotr Kotov Kuznetskstroy. 1931



SYMPHONICSONG

Dark beginning







SYMPHONICSONG

“Struggle”







SYMPHONICSONG

Positive ending in the major







The principal mood of the Symphonic Song is fatigue and sickly despair. The
musical material is so abstract that instead of concrete, living images, we are
faced with melancholy, immaterial arabesques. The composer’s orchestral
palette produces various pictures that are striking mainly for the gloomy
elegiac background, against which lone melodies of solo instruments
appeatr, as if lost in sound space, together with the dim sonorities of certain
groups of instruments. The Symphonic Song is an elegy to solitude, its lyrical
emotion is the emotion of social and cultural homelessness in a man who is
disappointed by the present and is unable to believe in the future. Itison a
par with the moods of the frustrated and weary urban lyricists of West today.

Alexander Ostretsov (Sovetskaya muzika, 1934)
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CANTATA FOR THE 20TH ANNI

OF THE
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K. Yuon, New Planet (1921)




CANTATA FORTHE 20TH ANNIVERSARY
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CANTATA FORTHE 20TH ANNIVERSARY
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CANTATA FORTHE 20TH ANNIVERSARY
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SONGS OF OURTIMES, OP. 76 (1937)
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Sergei Luchishkin, Trumpets (1925 )




SONGS OF OURTIMES

OT KPASA 10 KPAS, IO TOPHBIM BEPIIMHAM,
I'TE BOJBHBIN OPEJ COBEPIIAET NMOJET,

O CTAIUHE MYIPOM, POIHOM U JIOBUMOM,
NPEKPACHYIO IECHIO CJIATAET HAPOII.

FROM BORDER TO BORDER, OVER THE SUMMITS,

WHERE A FREEWHEELING EAGLE PERFORMS ITS FLIGHT,
THE PEOPLE CONSTRUCT A BEAUTIFUL SONG

ABOUT STALIN THE WISE, OUR DEARLY BELOVED.



ISAAK DUNAEVSKY, SONG ABOUT STALIN







SONGS OF OURTIMES

OT KPASA 10 KPAS, IO TOPHBIM BEPIIMHAM,
I'TE BOJBHBIN OPEJ COBEPIIAET NMOJET,

O CTAIUHE MYIPOM, POIHOM U JIOBUMOM,
NPEKPACHYIO IECHIO CJIATAET HAPOII.

FROM BORDER TO BORDER, OVER THE SUMMITS,

WHERE A FREEWHEELING EAGLE PERFORMS ITS FLIGHT,
THE PEOPLE CONSTRUCT A BEAUTIFUL SONG

ABOUT STALIN THE WISE, OUR DEARLY BELOVED.

prokofiev

on the dnieper
songs of our days
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Russian State Symphonic Cappella
Russian State Symphonic Orchestra

under Valeri Polyansky







SONGS OF OURTIMES

U NECHIO O HEM MOTHUMAS, KAK 3HAMA,
EMUHOTO ®POHTA IMATAIOT PANLI.

FTOPUT, PABITOPAETCS I'PO3HOE NJAMA,
HAPOIBI BCTAIOT OJAS NOCJEIHEN BOPbLBHI.

THIS SONG ABOUT HIM WE RAISE ALOFT LIKE A BANNER

AS WE MARCH IN OUR MASSED RANKS, A BATTALION UNITED
A FEARFUL FLAME NOW FLARES THEN BURNS EVER BRIGHTER
AND THE PEOPLES RISE IN ARMS FOR THE FINAL BATTLE

prokofiev

on the dnieper
songs of our days

Russian State Symphonic Cappella
Russian State Symphonic Orchestra

under Valeri Polyansky







Glinka, Travelling Song, performed by the Red Army Choir






Glinka, Travelling Song, performed by the Red Army Choir






SONGS OF OURTIMES

U NECHIO O HEM MOTHUMAS, KAK 3HAMA,
EMUHOTO ®POHTA IMATAIOT PANLI.

FTOPUT, PABITOPAETCS I'PO3HOE NJAMA,
HAPOIBI BCTAIOT OJAS NOCJEIHEN BOPbLBHI.

FROM BORDER TO BORDER, OVER THE SUMMITS,

WHERE A FREEWHEELING EAGLE PERFORMS ITS FLIGHT,
THE PEOPLE CONSTRUCT A BEAUTIFUL SONG

ABOUT STALIN THE WISE, OUR DEARLY BELOVED.

prokofiev

on the dnieper
songs of our days

Russian State Symphonic Cappella
Russian State Symphonic Orchestra

under Valeri Polyansky







THE CULT OF STALIN

M. Mitskevich, Art students are working on ma portrait of Stalin, 1934



THE CULT OF STALIN
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MicHa npo CTtaniHa, necHs |

Lev Revuts’ky, Song about Stalin
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THE CULT OF STALIN

Aram Khachaturian, Poem about Stalin
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ZDRAVITSA, OP. 85 (1939)
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\. Koretsky, Poster from 1950



ZDRAVITSA (1939)
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ZDRAVITSA (1939)
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ZDRAVITSA (1 939)










SONGS OP.79 (1939)
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STAKHANOVKA
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A. Samoka\EIov Textiles Factory (1930)



SONGS OP. 79 (1939): STAKHANOVKA

L.Zhdanovskaya, Stakhanovite Speaking 1940)



SONGS OP. 79 (1939): STAKHANOVKA

NNIbETCA CONMHUE NPAMO B OKHA
CronysOvm BEPLWUHBI OHA.

HA WMAPOKWUE NMOJNNIOTHA,

HA BECEJNIYIO MEHA.

BCE CTAHKWU MOW B NOPAAQOKE,
BEPEH KAXAbIN MOWU NMPUEM...

SUN STREAMING STRONGLY THROUGH THE WINDOWS
DOWN FROM THE AZURE HEIGHTS OF THE DAY,

UPON THE BROAD SWATHES OF TARPAULIN,

UPON MYSELF WHO’S ALWAYS SMILING.

ALL MY MACHINES IN PERFECT ORDER,

EVERY COG AND WHEEL IN PLACE.







SHOSTAKOVICH: SATIRES (1960)

Yelena Mindlina and Ivan Aleksandrov

NOW FOR OUR CHILDREN THERE'S ONE
CONSOLATION THAT MUST DO:

THEY WILL SURELY GET TO MECCA,
THOUGH WE SHALL NOT GET THERE TOO.

LENGTH OF DAYS NOW SEEMS PREDESTINED:
TWO HUNDRED, FIVE HUNDRED YEARS,
WHO WILL BELLOW LIKE A FOOL,

AND WHO WILL MELT AWAY IN TEARS.






PROKOFIEV'S SEPARATE TRA.I ECTORY
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CANCELLED

Boris Godunov (Meyerhold)
Eugene Onegin (Tairov)
The Queen of Spades (Romm)

Cantata for the 20th Anniversary

NOT
PRODUCED

The Gambler

The Fiery Angel

PERFORMED BUT
CRITICISED

Symphony No. 3
Symphony No. 4

Piano Concerto No. 5

DELAYED

Romeo andJuliet

Semyon Kotko

PREMIERED THEN
WITHDRAWN

Alexander Nevsky




Peter and the Wolf

Commissioned by Natalia Sats

Premiered in May 1936
Sats arrested August 1937

Semyon Kotko
Intended for Meyerhold
Meyerhold arrested a week before

the orchestrationis
finished




Stalin Prizes 1941

Prokofiev’s cantata Alexander Nevsky
Rejected
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Ulanova and Sergeyev, 1940
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QUARTET NO. 2, OP.92(1941)

Nalchik in 1942 Khatu Temirkanov



Manuel de Falla, Concerto for Harpsichord and Ensemble (1927)
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HOMECOMING CHAMBER MUSIC FESTIVAL, MOSCOW 12 JANUARY 2016






QUARTET NO. 2, OP.92(1941)
(“KABARDINIAN")

Allegro sostenuto

Adagio
Allegro

BODMAN STRING QUARTET

POLINA MAKHINA (VIOLIN)
MILA FERRAMOSCA (VIOLIN)
CHARLES WHITTAKER (VIOLA)
LAURA ARMSTRONG (CELLO)




