SHOSTAKOVICH ON TRIAL




LADY MACBETH OF MTSENSK
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Vladimir Dmitriev Sketch for the production of Katerina Izmailova, 1934



LADY MACBETH OF MTSENSK

1934 premieres: Lady Macbeth in Leningrad and Katerina Izmailova in Moscow. Ran more
than 200 times

1935-6 productions in Cleveland, Philadelphia, Zirich, Buenos Aires (?), New York,
London, Prague, Stockholm

Dec 1935 premiere at the Moscow Bolshoi Theatre (second stage)
26 January attended by Stalin; no audience with Shostakovich

28 January the Pravda article; the opera runs a few mores times before being withdrawn



LADY MACBETH OF MTSENSK

Richard Jones’ production at the ROH

/;‘ :
]
, )

£ 4
i

. I —
.- e - - —— — S— >
p——
’ .. - - g —
R -

. - -

A

—

| bet there's some good stuff in there
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This is Chaos, not Music/
Muddle instead of Music

28 January 1936

meder, cpaxaamb, peypacseoneocrsod ¥yau- |

A Balletic Sham
(Shostakovich’s ballet The Limpid Stream)
6 February 1936
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(baner «Csetrawii pyweit», aunGperro ®. Jlonyxona u Tuorposckoro, myanika [, Ilocrakosuya. ITocranoska Boasimoro rearpa).

«Coeranift pyuefi» — om0 mHazBaHHE KO-
x03a. JubpeTTo VCIVARANBO VEASHIBALT TOY-
ustit azpec aroro koaxosa: Rydams. [Ilepex
paMu HOBHI Oaxer, Bee JeiicTBHE KOTODOro
ABTOPHL # TOCTANOBNIARE NHTATHCH BAATH JI3
numemuefi roaxosuoft muann. Haobpamaores
B Myabike H TAHNAX 3ABepmeHine VOOPOUHbIX
sabor w npasimws ypomad. Io saxpicay as-
Topos Gaxera, Bee TpyamocTn mosau. Ha cre-
§e Bee CuACTIEBHL, Beceanl, pazocrHul. Da-
JeT jormen ObITh NPOHHBAH CBETOM, Hpadl-
HASHBIM BOCTOPTOM, MOJO10CTBIO.

‘. Heasas BOPAKATH NMPOTHB MOMEITEH Gaac-
T4 HPUOSMETLCA K KOJAXO3HOH KHINH, Ba-
Jer — 310 0XUH W3 Hamboree Y Hac KOHCAD-
paTHBEHX BHAOB Mckycerna. Emy Beero Tpya-
Jiea MepeJoMATSH TPANIIEE YCIOBHOCTH, Mpi-
pETHE BEYCAMH Jopesomommonmoll myOauEM.

Cawag crapad ua aTHx TpamiaEll — EYROAL- |

woe, dassmanoe orsomenue & wams. B Oa-
ZeTe. TOCTPOCHHON Ha HTHX Tpammmax, eh-
crywr ne aoid, a kyeast Hx erpactn —
gykoanuiie crpacr, Ocwopnas TpyisocTh B
coneToRoM Dajere 3aRA0YaeTCA B TOM, TO
TYT KYEIH HEBOIMOKHLL Ounr suragrean On
HecTepmiNo, peaaan Ou raasa (Gaisimbio.
910 paaarago Ha apropos Oaxera, Ha 10~
CTAHOBNINEOD, Ha TeaTp cepheaibie ohf3a-
M. Fean oy X0TeAH UpPLICTABATH KO-
Y03 HA CUeHE, Hal0 HBYTHTL KOAXO03, ery Al0-
¢ geft, ero Our. Eeaw omm saxaamcy 1eJLI0
ppesctasiTh Huenno KyGauckuii K0ax03, Ha-
A0 OBLIO MOBBAROMNTLCH C TEM, YTh HMEH0
XAPAKTEPHOTO B KOAX03AX RyGanu, Ceprea-
/ fag TeMa  Tpelyer cepheasoro OTHONCHHA,
Goastoro ¥ - xobpocopectoro Tpyxs. Iepex
agropait Oaxera, nepey KOMHOIHTOPOM OT-
gpulauck Ou Goratelimue WCTOYRMKH TBOP-

YecTBA B HAPOAHHIX TNECHAX, B HAPOAHBIX
naigckax, Hrpax, ]

MRusun woaxoza, ero HOBHI, eme TOALKO
cRAapIBaOmmiics OWT, ero HUPAAHHRE—HTO
BeTL OYeHL auAyMTeALNAf, Bamuad, Goanman
rema, Heasas HOAXOXATH K ATOMY CHAJCTA,
CKOHJIAYRA, — Bee  paBHo, B Jpave Ju, B
onepe, B Oazere, Tor, kowy AeiierBATEARNO
Aopors o OaM3KR HOBLIE OTHONMEHHSA, HOBHIC
2I0MH B KOXAX03e, He Moasoant cebe npespa-
™TH aT0 B #wrpy ¢ kysaaumu, Hugro fie mox-
rouger Hame OajgeTHoe W MYSHIEAJdbHOE HC-
gycerno. Ecam Bel He 3uaere K0AX03a, eCAN
e aHaete, B 4acTHOCTH, Koaxoza na Kybamn,
we eneurere, nopabotafire, o we mpespamai-
T6 Bame MCKYCCTBO B H3ICBATEJILCTBO HAN
JPHTEIANT §  CAVIIATCAANH, He omomuusiive
Anand, noanofl paxocTn TBOPUECKOTO TPYAA.

Ifo auGperro Jdonyxosa n Iuorponeroro ua
crene w2oipamken koaxos #a Kybamm. Ho »
tefierpureannocry atech mer wu Rybawm, #u
roaxosa. Ecrn cockoumsumie ¢ JA0peBodionn-
oneoft  womawrepexofi  KopodEH  CYCAALHBLS
«nefiaané», woTopsie HANOPAKAIT «PANOCTH»
B TANNAX, HEUEro OOMIEro He MMEIONMEX ©
nApOINEIMY nagckamy un na KyOamm, ww rie
ot o mu Owo. Ha aroit xe cuene -bBoan-
moro TEATPa, TAe JOMAMOTCA KYKAK, packpa-
MeHIBIe «10X KOAXOINHKAY , NOLLAHHKE RO
xoanurn ¢ Cepepuoro Kapraza eme Hexanilo
HORASBIBANT HAYMETEARNOS HCKYCCTRO HAPOL-
foro Tanna. B opeyx Oniga XapanTepras HMeH-
1o aas napoion Cemeproro Raprasa mminsu-
ayaannoers,  Her mymiAnl  nemocpeicTneHio
BOCHPOMABOANTL ATH TAACKW W HCPLl B HO-
gyeerne  0aJeTa, HO TOALKO BAAE HX B OCHOBY M
MomHo HocTPORTS Napoausli, koaxosuuth Gaaer,

Jdubperracrel, BUPOuEM, Beero' MEHbINe AY-

Maxd 0 npapponoxofmu, B meppom agre Ju-
rYPHPYIOT RYROJABHEIE «KoaAxoauuru», B npo-
qHX AKTAX HCUE3AT BCAKHE CJACALI H TAKOTO,
¢ MO3BOJCHMA ckazaTh, Koaxoaa. Her mura-
KOTO  OCMBICaeHHOr0 cojepsmammd. Baxerane
TAHNOBUIMIE MCHOJXHAIOT HEYEM Memiy Co-
Goit we cpazanubie Homepa. Kague-1o awpn B
oresmne, e umeomeRt mugero ofmero ¢ oxex-
A0it RYGAHCEHX KA3AKOB, MPLTAWT Mo CMe-
e, uemeropeTBYT. Bajgernas Geccympleatnd
B CANON CKBEDHOM CMEICAE 2TOM0 cJA0RA TOC-
NOACTBYET HA clene, _

MTox swaon rouxoamoro Gazera npenoxno-
CHTCA  IIPOTHBOGCTOCTBEHHAR  CMECh  JORKHO-
HAPOXHENX NAACOK ¢ HOMEDAMK TAHIOBNUAL B
«naukax». Ilefisan ne paa nokaawipaa Gager
B pasuele ppesMena. Beeoumaw mpumapamen-
HEM  KYROJALHBIO «RPOCTHHAHe» W ¢KPOCrhAN-
KH», BACTYXA W DACTYIIRH 0 HOTONHSNE TaH-
I(Bl, ROTOPHIG HAJBLIBAJIHCH «HAPOTHBIMU®, P10
pe Obta oOMaw B mpaMon cMeteae, 9ro HBIA0
KYKOALHOZ HCKYCeTBO cBoero ppeyenn. Hao~
r1a amn DajeTHnle KPecThAHe CTapaiwcL co-
XPAtATL ATHOIPAPHYLCKYI0 BEPHOCTL B €BO-
KX gocriomax. lexkpacon nucax wpoHHUeCKM
s 1866 roxy:

«Ho apuaach s pyvbaxe Epecrhanckoii

ITeruna — u Tearp aacromanl..

Boo — 10 aacrosmiy Oeapix B pybaxe —

Bolio pepHo: ma MAANe NBETH,

Viaan pyeckas B RARI0M pasmaxe,,.»

Wyenwo B o1oM n OBAG  HEBLIHOCHMAS
(paapmn Oagera, n Hexpacos ofpamaaca o©
npoeslolt & Gaxepune:

«...I'ypua pan!

Ter Mumaa, TH BOAYUINO JerKA,
Tag raunylt xe 101 «leny Jdynan»,
H B noxoe ocrash MymRHEA!»

Hamu xyromumgm, macrepa Tanna, Macrepa
MY3bIKH 0e3yCcJ0BHO MOTYT B PeaiMCTHYCCRHX
XYA0KECTBOHHBIX 006pa3ax MOKA3aTH COBPEMEH-
HYI0 KH3HL COBETCROT0 HAPOAR, HCHOALAYA
ero TBOPUECTBO, MecHH, nasckn, wrpel. Ho xan
aToro Haxo ymopuo paborarts, XobpocoBecTHO
nayuatrn noBuii Owrr awopelt mamefi erpausr,
Haberas B CBOMX DPOMABENCHUAX, TOCTAHOBRAX
B rpy0oro marypajdmaMa ®  HCTETCTRYIONEr0
dopMaanama,

Myanka JI. Ilocraxomma mogerams scemy
bagery. B «Creraom pyuses, upaBra, Memn-
me (QORYCHMYARNBA, MEHBIE CTPAHHMX W AN-
KuX coapywmil, wex B omepe «Jlegn Mawder
Muesicroro yveaxa. B Gagere Myawika reponte,
HO H OHA POIMTEJLHO HUMON0 001er0 He HMerT
HH ¢ koaxozamm, nu ¢ RyGanwio. Rommoswrop
TAK K HAINJCBATEALCKH OTHECCSs K HAPOXHBIM
mecnay Kybawm, rax agropst andperro m mo-
CTAHOBUIMEN K HApoAMBIM Taunaym. Mysmka
noaromy Oecxapakrepua. Oua Gpemunt M Hu-
gero He peipaskaer. Ma anGperro el yanaew,
4T0 OHA YACTHYHO NEPEHOCEHA B KOAXO03mhl
Dajder M3 HEYXABIIOTOCH KOMIOIWTOPY «MHALY-
crpuagsnoro» Gaxera «Boar». Hewo, uro no-
Ayvaercs, KOMXa oXHa M T4 ®e Myanka 03-
KHA BHIPAZUTH pasnsie gpaennd. B xeftersn-
TEALHOCTH OHA BHIPAKALT TOJLKO DPABHOAYMI-
HOE OTHONICHNE KOMIIOAHTODA K TeMe.

Apropsl Banera —u NOCTAHOBIIMEN W KOM-
MO3NTOP —NOBHAMMOMY, PACCUHTHIBAIOT, WTO
nybanka wama uwerpeloBATCALHA, 4TO OHA
npuyer see, wro eff coerpanmant npopopube
n GecnepeMornBle A101M.

B aeftersnredsmoern  merpefobareania
ANIME HANMIA MYBBKAJILUANL H XYI0KOCTROHHAS
kpuTHEA. OHa HOPEARO 34XBATHBACT NPON3RE-
ACHUA, KOTOPHE BTOr0 He 3ACAYRHBAIOT.



This is Chaos, not Music
On the opera Lady Macbeth of Mtsensk District

(Pravda, 28 January 1936)

From the opera’s first moments, the astonished listener is assaulted by a stream of
sounds that is - by design - . Snatches of melody and
embryonic musical phrases are drowned, surface a final time, then finally disappear
back into the general din of screeching and screaming. Such music is

And so it goes on almost throughout the opera. Singing is replaced by shouting. If
once in a while the composer accidentally stumbles upon a simple, comprehensible
melody, then immediately, as if frightened by the prospect, he throws himself into
dense thickets of musical chaos, at times the purest . The expressivity
needed by the listener is replaced by rabid rhythms.




CAMPAIGN AGAINST “FORMALISM”

Unprecedented personal attack against Shostakovich: Shostakovich becomes a household
name

Discussions held among Soviet composers split the musical and artistic community

A further article in Pravda insists that the new directive is not limited to music but
addresses everyone in literature and the arts

A spate of further articles: “Cacophony in Architecture”, “On Painters-Daubers”,
“Cinematic Bunglers”, “Hackwork in Film Music”, etc.

The fight is on - against formalism and for socialist realism in all the arts; everyone is
engaged in a campaign of self-criticism



WHAT IS “FORMALISM” ANYWAY?

The word had been in use since 1923 as a derogatory term, most often in the visual arts but also
applied to music

This usage stems from Trotsky’s critique of the “formalist” school of literary theorists (Viktor
Shklovsky) and their belief in the primacy of form in art: form determines content

Trotsky criticised both “formalism” as a critical method and “futurism” as the art that privileges
form; the term later slipped to apply to the art itself, i.e. to what we would today call “modernism”

In 1936 philosopher Valentin Asmus was commissioned an article to define and explain
formalism



WHAT IS “FORMALISM ANYWAY?

VALENTIN ASMUS

Artists should convey their message through expressive means that combine the “old” with the
“new”, as in language

The form of an artwork is the outcome of the artist’s struggle to express the content as well as
possible; form is not the leading principle.

Artists show mastery when the form is such a perfect expression of the content that it is
transparent to the readership or audience

Innovation may be a by-product of an artist’s work, but it cannot be the goal; the appreciation of
form is not separable from the appreciation of content

Formalist artists and theorists wrongly believe that the struggle between tradition and invention
plays out within an autonomous artworld

Correctly understood, this struggle is only part of the broader social and political struggle:
artists will participate in history and in the class struggle to a greater or lesser degree, and this
will determine the conviction and passion of their artistic work



WHAT IS “FORMALISM ANYWAY?

VALENTIN ASMUS

If the artist’'s connection to life, to socialist construction and to the people of socialist
labour is insecure, weak, or unclear to him, if he still tends towards hesitation,
vacillation or lacks confidence, it may seem to such an artist that the pressure exerted
by the old expressive means and the struggle he engages in to create new, unique and

hitherto unseen means of expression and representation, all inhabit a domain of self-
sufficient and autonomous laws of art. The artist’s walk is unsteady, his vision blurred,
he is indifferent to the outcome of our great struggle for a new socialist world, and it is

here, in this class position, that formalist gimmickry emerges and where the formalist
delusions of theorists are born.




SYMPHONY NO. 4

Maryleen Schiltkamp, Shostakovich Symphony No. 4 Allegro/Coda, live painting



SYMPHONY NO. 4

Shostakovich wrote the first two movements of his Fourth Symphony before the Pravda
articles

He wrote the third movement (the finale) during the most acute phase of the crisis when the
number of his supporters dwindled, his music wasn’t performed and he suffered financially

During his meeting with Kerzhentsev, head of the Committee for Arts Affairs (7 February
1936), he was told that he does not need to make a statement but must respond to the
criticism through his creative work

Thus, the Fourth Symphony would be received as such a response

Moreover, Sollertinsky, acting as a spokesman for Shostakovich, promised in February 1936
that the composer would deliver “a Soviet musical tragedy - a Soviet heroic symphony”



SYMPHONY NO. 4 ondiuctor: Semyon Bychkor
;







Conductor: Semyon Bychkov







THE CLIMATE OF 1936

Other prominent figures suffered the fate similar to Shostakovich, e.g. the writer Mikhail
Bulgakov

In August the first major show trial took place in Moscow: former revolutionaries became
“enemies of the people”

After the trial, connections of those sentenced were sought out, some people in the literary
and artistic world were expelled from the Party or arrested

In November, another campaign begins: against the “distortion” of Russian history (prompted
by the denunciation of Bogatyri at the Chamber Theatre)

Renewed attacks on Meyerhold

Shostakovich’s brother-in-law is arrested



THE CLIMATE OF 1936

| found out from Mitya [Shostakovich] about the trial of the chief accountant and the

cashier at the Vseroskomdram [the artists’ rights agency], who stole 250 thousand
roubles and have been sentenced to death. It is awful to hear this about the people

you've dealt with so many times without ever suspecting anything like this.

.... Lit] was written

before the Pravda articles and is obviously a vivid example of the “chaos”.
(From Maximilian Steinberg’s diary, 30 Nov 1936)




«Mongapts, ansep » &omc Awryctw unt FAncanesnst u Wrpayx ¥ pons

urnasmena [ lerntnueva

Alexei Faiko, “THE CONCERT” (March 1936)
Maxim Shtraukh as the composer Shigorin



Sergei Eisenstein:

“They are not going to make a Shostakovich out of me!”

Alexander Nevsky (1938)




SYMPHONY NO.5
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Shany Porras, Palante, a Venezuelan Allegory of Symphony No. 5 by Shostakovich



SYMPHONY NO. 5: CHRONOLOGY

mid-April: Kerzhentsev chastises composers for ignoring Shostakovich, rather than helping him to
reform

13 April: director of the Bolshoi Theatre Mutnykh arrested

17 April: mother-in-law (astronomer Sofya Varzar) arrested

18 April (or earlier): Shostakovich begins the manuscript of the Fifth

23 May: brother-in-law (physicist Vsevolod Frederiks) sentenced to 10 years

5 June: news of the arrest of Marshal Tukhachevsky, Shostakovich’s patron and friend

4-6 (?) June: Shostakovich visits another friend of Tukhachevsky, music scholar Nikolai Zhilyaev, to
play two movements from the symphony to him (Zhilyaev arrested 3 Nov)

20 July: symphony completed

21 November: premiere in Leningrad under Mravinsky
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Leonard Bernstein in Moscow, 1959
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Shostakovich Kills Stalin a Second Time by Andrew J Crust
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SIX ROMANCES ON VERSES BY ENGLISH POETS

Sir Walter Raleigh to his Sonne

Three things there be that prosper up apace
And flourish, whilst they grow asunder far,
But on a day, they meet all in one place,
And when they meet, they one another mar;
And they be these: the wood, the weed, the wag.
The wood is that which makes the gallow tree;

The weed is that which strings the hangman's bag;

Mark well, dear boy, whilst these assemble not,
Green springs the tree, hemp grows, the wag is wild,
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But when they meet, it makes the timber rot, LEVON ATOVMYAN
It frets the halter, and it chokes the child. —
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SIX ROMANCES ON VERSES BY ENGLISH POETS

Oh wert thou in the cauld blast,
On yonder lea, on yonder lea;
My plaidie to the angry airt,

I'd shelter thee, 1'd shelter thee:
Or did Misfortune’s bitter storms
Around thee blaw, around thee blaw,
Thy bield should be my bosom,
To share it a’, to share it a'.

Or were | in the wildest waste,
Sae black and bare, sae black and bare,
The desert were a Paradise,

If thou wert there, if thou wert there.

Or were | monarch o’ the globe,
Wi’ thee to reign, wi’ thee to reign;

The brightest jewel in my crown

Wad be my queen, wad be my queen.
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Macpherson's Farewell
Robert Burns

Sae rantingly, sae wantonly,
sae dauntingly gaed he;
he played a spring and danced it round,
below the gallows tree.
Farewell, ye dungeons dark and strong,
The wretch'’s destinie:
Macpherson'’s time will not be long
on yonder gallows tree.
Oh, what is death but parting breath?
On mony a bloody plain
I've dared his face, and in this place
| scorn him yet again!
Untie these bands from off my hands,
and bring to me my sword,
and there’s no a manin all Scotland,
but I'll brave him at a word.
I've lived a life of sturt and strife;
| die by treacherie:
It burns my heart | must depart
and not avenged be.
Now farewell light, thou sunshine bright,
And all beneath the sky!
May coward shame distain his name,
The wretch that dares not die!

ISAAKGLIKMAN
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Comin thro' the rye, poor body,
Comin thro' therye,
She draigl't a' her petticoatie
Comin thro' the rye.

Oh Jenny's a' weet poor body
Jenny 's seldom dry,

She draigl't a' her petticoatie
Comin thro' the rye.

Gin abody meet a body
Comin thro' therye,
Gin a body kiss a body —
Need a body cry.
Oh Jenny 's a' weet, &c.

X

YURY (GEORGY) SVIRIDOV

Gin abody meet a body
Comin thro' the glen;
Gin a body kiss a body —
Need the warld ken!
Oh Jenny 's a' weet, &c.
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Tir'd with all these, for restful death 1 cry, : \
As, to behold desert a beggar born,
And needy nothing trimm'd in jollity,
And purest faith unhappily forsworn,

And gilded honour shamefully misplac'd,

And maiden virtue rudely strumpeted,

And right perfection wrongfully disgrac'd,

And strength by limping sway disabled,
And art made tongue-tied by authority,
And folly, doctor-like, controlling skill,

And simple truth miscall'd simplicity,

And captive good attending captainiill.
Tir'd with all these, from these would | be gone,
Save that, to die, | leave my love alone.

Lento J: 86
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The King of France with forty thousand men,
Came up a hill and so came downe againe.

Allegretto ¢ =128
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Sir Walter Raleigh to His Sonne

O Wert Thou in the Cauld Blast (Burns)
MacPherson’s Farewell (Burns)

Jenny (Burns)

Sonnet LXVI (Shakespeare)

The King’s Campaign

EDWARD HAWKINS AND CERI OWEN




